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Don Mills: Oxford UP, 2000. Pp. 538.
It is clear that in producing a critical guide to Canadian children’s authors
and illustrators limited to  entries, co-authors Raymond Jones and Jon
Stott faced important questions regarding the scope of the work, who
should and should not be included in the volume, as well as how “critical”
each entry should be. Both the “Introduction” to the work and the entries
themselves answer these questions. In their brief introduction, which both
provides a contextual framework for the entries and serves as a valuable,
historical digest in itself, Jones and Stott review what are now regarded
as touchstones in the development of Canadian children’s literature in
English, beginning with the didactic urgings of Mrs H. Bayley in . e
introduction offers short annotations on the works noted, and identifies
those that are especially significant from a variety of perspectives. Hence
it is that Catherine Parr Traill’s survival tale, e Canadian Crusoes (),
R. M. Ballantyne’s regional works (starting with Snowflakes and Sunbeams
in ), and James De Mille’s school-based e Brethren of the White
Cross series (begun in ) are identified, and some are expanded upon
as entries later in the volume. Ernest ompson Seton’s Wild Animals I
Have Known () and Charles G. D. Roberts’s e Kindred of the Wild
() are acknowledged as establishing a distinct and new literary genre
in Canada, the realistic animal story. Lucy Maud Montgomery’s Anne of
Green Gables () ascends to its inevitable prominence here because of
its regional setting and its international reputation, while other works are
cited primarily for their significance in exploring genres and sub-genres
new to Canadian children’s books. Under this general rubric, the authors
include Grey Owl’s e Adventures of Sajo and Her Beaver People (; a
story incorporating respect for nature), Roderick Haig-Brown’s Starbuck
Valley Winter (; a formulaic wilderness adventure), Catherine Anthony
Clark’s e Golden Pine Cone (; a fantasy) and two works by Farley
Mowat, Lost in the Barrens (; an Arctic survival story) and e Dog
Who Wouldn’t Be (; a comic animal/people tale).e authors credit
the  Centennial celebrations in Canada as the catalyst that stimulated
the publishing of works for Canadian children. ree significant events
from  are noted as critical in the development of children’s literature
in Canada; namely, the publication of Sheila Egoff ’s ground-breaking history of Canadian children’s books, e Republic of Childhood: A Critical
Guide to Children’s Literature in English; the appearance of the first issue
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of In Review, a journal focusing on Canadian children’s books and their
authors; and the founding of Tundra Books, the first small publishing
house devoted to Canadian children’s books as artistic creations. ese
three initiatives, argue Jones and Stott, signal the maturity of Canadian
children’s literature, and the authors advance a convincing corroboration
of this thesis as they turn their discussion to the proliferation of publications, initiatives and programs which both supported children’s literature
in Canada, and reflected its status.
e common element in a variety of areas linked to Canadian children’s
literature in the immediate post- years is that they, in one way or
another, helped change the landscape for works for children in Canada.
e publication of Dennis Lee’s Alligator Pie (), proved that a substantial market existed for Canadian children’s books. Initiatives such as the
founding of the academic journal, Canadian Children’s Literature ();
the establishment of the Canadian Children’s Book Centre (); the
initiation of the Canadian Book Publishing Development Program ();
programs sponsored by the Canada Council and provincial agencies providing grants to publishers and writers in the field—all were significant
in creating a healthy climate for the proliferation of children’s books in
Canada. ese initiatives created a fertile ground for many authors and
illustrators. Jones and Stott cite in their introduction (and develop further
in the individual entries), the regional works of Kevin Major, Brian Doyle,
and Cora Taylor; the science fiction of Monica Hughes; the fantasy of Welwyn Katz and Michael Bedard; the historically-based works of Janet Lunn,
Kit Pearson, Karleen Bradford, and Janet McNaughton; the picture books
of Robert Munsch; the school tales of Gordon Korman; the mysteries of
Eric Wilson; and the specialized vocabulary books of Martyn Godfrey
and Paul Kropp. Jones and Stott chart the next phase in the development
of Canadian children’s books as those growing out of the experiences of
Canadian minority and Aboriginal communities.
e inclusion of these writers and works in their list of entries verifies a
critical element in children’s books in Canada over the past several decades.
e experiences and perspectives of authors such as Barbara Smucker
(Mennonite), Paul Yee (Chinese-Canadian), and Tololwa Mollel (African
tales), along with those of Métis and/or Aboriginal writers such as Maria
Cambell, C. J. Taylor, Michael Kusugak, and Beatrice Culleton (Beatrice
Mosionier) are examples cited, as are some of the emerging minority writers who have found voice in small, specialized presses publishing books
on minority themes. As indicated in their introduction, three over-riding
principles have been applied by Jones and Stott in selecting their subjects
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A primary
motive [of]
Canadian Children’s Books is
to invite a reevaluation of
works familiar
to readers, to
introduce lessknown works,
and to “lead
adults to discover for themselves some of
the rich pleasures offered by
Canadian books
for children.”

covered in the entries. e first is that the writers and illustrators selected
“constitute a picture of the main streams of English-Canadian children’s
publishing” (x), although some French-language artists are included if
they are known to English Canada through translations. Secondly, the
artists represented are confined to those who have produced “imaginative literature,” here embracing “fiction, picture books, written versions of
traditional tales, and poetry” (xi). irdly, the artists included are diverse
in a number of respects, representing different genres, historical periods,
regions, ethnic and cultural backgrounds, and publishing houses. Not
included are dramatists, and non-fiction or information books, although
some plays and non-fiction are discussed if the relevant authors fall under
one of the other areas of concentration. As well, not all artists who meet
the primary criteria for inclusion are in the guide (particularly those with
limited publications or influence, or those with works out of print). As
Jones and Stott caution, the collection of entries is a compromise, and the
reader might best regard them as representative samples which introduce
to all those interested in Canadian children’s books some of the artists
responsible for their creation.
e entries themselves follow a prescriptive approach, and include
an overview of the individual’s career; an introduction to major themes,
character types, and stylistic techniques; bibliographies of the subject’s
works for children (prior to January , although some more recent
works are included); selected reviews of the primary works; lists of critical
works on the subjects; and lists of selected reference works on the subjects.
Jones and Stott stress that the biographies of the subjects are minimal, and
that the entries emphasize “the person as author and/or illustrator, rather
than … the author/illustrator as person” (xi), a sine qua non supported by
the “dozens” of interviews Jones and Stott have conducted with numerous
individuals linked to the creation and publication of Canadian children’s
books. is critical guide to authors and illustrators concludes with three
complementary addenda. e first is an appendix on the English-Language
Canadian Children’s Book Awards, which is sub-divided into  award categories and includes an explanatory note on each award. A second appendix is a selected list of sources for further study, and lists seminal critical
works and journals, as well as reviewing sources and internet resources.
Both appendixes add a further context for the  entries in the guide.
e final section in the work is a comprehensive alphabetical index on the
authors, illustrators, and book titles included in the volume.
At the end of their introduction, Raymond Jones and Jon Stott indicate
that a primary motive in producing Canadian Children’s Books: A Critical
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Guide, is to invite a re-evaluation of works familiar to readers, to introduce
less-known works, and to “lead adults to discover for themselves some
of the rich pleasures offered by Canadian books for children … and to
share these pleasures with children” (xii). e authors have created an
indispensable critical tool to aid in this process of discovery, re-discovery,
and dissemination. As well, it is clear to all involved in Canadian children’s
literature that the area has long since matured, and that the once common
apologia for the discipline itself is superfluous. e work of Jones and Stott
could be viewed as a further indication of that maturity, for their book is
not only an invaluable resource, but an overdue entry in the critical history
of Canadian children’s literature.
James Gellert
Lakehead University

Helen M. Buss, D. L. Macdonald, and Anne McWhir, eds.
Mary Wollstonecraft and Mary Shelley: Writing Lives.
Waterloo: Wilfrid Laurier UP, 2001. Pp. 340. $49.95 cloth.
is collection of essays on the lives and writings of Mary Wollstonecraft
and Mary Shelley is an achievement for which the editors, the press, and
the Calgary Institute for the Humanities—sponsor of the conference that
gave rise to the project—should be congratulated. Books based on conference papers often disappoint, but the present volume offers much of value
not only to Shelley and Wollstonecraft specialists but also to two much
larger constituencies: those engaged with feminist thought and praxis, and
students of life writing in all its forms.
e conference was held to mark the bicentenary of the daughter’s
birth and the mother’s death: the mother, author of a radical critique of
the way society infantilized women, stifling their intellects; the daughter,
later to become author of a narrative that fatally parodied the male drive
to monopolize creation and procreation. is collection does not confine
itself to these well-known works, however. What gives it still wider scope is
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